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Symbol Trebuchet MS

Tahoma Verdana

Terminal Webdings

Times New Roman Wingdings



Section 2

1. Make sure you source your images lawfully. Do not simply take any
image you find online as you may likely be breeching copyright law
unwittingly. There are many royalty-free image databases such as the
Creative Commons and pexels.com from which you can download and
use a wide range of images for free.

2. Unlike with Skins, you can upload an image straight from the block
configuration rather than having to have it already in your files.

3. Make sure your place your image block in a column that is wide enough.
If you have a large image but put it in a small column, Mahara will
automatically scale it down to fit into the column.



Section 3

You can create customised
design settings for your Mahara
pages using Skins. By creating a
Skin, you can customise:

a) Background

b) Font

c) Text colour

‘Manage skins'is a section
available in your Portfolio. From
this section you can create a
you own Skin that you can then
apply to any of your Pages.

Background

1. If you are uploading an image for your background, it must already be
uploaded to your files in the Content section.

2. Depending on the size of the file you upload, Mahara will try to repeat your
image so that it covers the entire background of your page. Using the
‘Background image repeat’ drop-down menu, you can make sure that your
image repeats nicely.

3. The best background images are usually very simple and will not distract
from your work. They are not the main feature of your page—they are there
only to make your page look more attractive to your audience.

4. If you would like to use a very intricate image, only try to do so if it large
enough to see the details. Otherwise, your page can look very cluttered.

Font

5. You can choose from 13 fonts when creating a Skin. You cannot preview the
fonts while you are creating a skin, but you can see how each one looks in the
Text section above.

6. Like with a colour scheme, you should come up with a group of fonts that
work well together. This might include one statement font and then a simpler
one, or one serif and sans serif. Try to avoid using to multiple bold fonts—you
want your page to be easy to read above all else.

Text colour

7. Be cautious of using too many stark colours on one page. Come up with a
simple colour scheme that compliments your background.
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by Charles Tolkien-Gillett & Editthispage (?] Copy

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Proin sit amet leo non urna tristique fermentum. Sed magna nunc, tristique sit amet suscipit at, lobortis a purus.
Curabitur consectetur arcu massa, vel ullamcorper libero volutpat blandit. Lorem ipsum dolor sit amet, consectetur adipiscing elit. Pellentesque ultrices tellus ut enim

congue, in gravida nunc mollis. Maecenas nisi neque, elementum a tellus id, feugiat venenatis sem. Suspendisse feugiat quam eu dolor condimentum, ac vestibulum

neque ullamcorper. Sed eu felis justo. Etiam vel laoreet metus. Quisque ut est ut est molestie dictum. Vestibulum tincidunt, odio sit amet posuere porta, dolor felis

efficitur lectus, quis rhoncus leo enim vitae erat. Praesent luctus nisl ex, vel auctor nulla faucibus a. Nullam luctus nec odio vel vehicula. Morbi lacinia turpis nec justo

bibendum, ac efficitur dolor sagittis. Integer at tincidunt nisl, eu elementum lorem.

lll: Iseult of Brittany (Carley, pp. 43-44) References

The young surviving Iseult, one bright day, Carley, J (ed.) 1990, 'Tristram and Iseult’,
Had wander'd forth. Her children were at play in Arthurian Poets: Matthew Arnold and William
In a green circular hollow in the heath Morris, The Boydell Press, Woodbridge

Which borders the sea-shore—a country path

Creeps over it from the till'd fields behind.

The hollow's grassy banks are soft-inclined,

And to one standing on them, far and near

The lone unbroken view spreads bright and clear
Over the waste. This cirque of open ground

This page uses a large image (1920 x 1280) so that it does not repeat
frequently. The image reads very simply and adds just enough detail
to make the page interesting but not distract from the text.

Heading font: Century Gothic; Text font: Bookman—combing a sans-
serif typeface (Century Gothic) with a traditional one (Bookman)
compliments their differences.

Text colour: #0B3712 (deep green); Heading text colour; #2925B6
(blue), Emphasised text colour: #13554E (sea-green)—the colour
palate is chosen to reflect the ocean theme, and while usually its
advisable to avoid using a colour for the Text colour itself (as
opposed to just black), here it is dark enough to work.
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| Advanced Mahara Skills

by Charles Tolkien

-Gillett # Editthispage (7] Copy

The image here, while a nice painting, is far too small (320 x 135) to be
appreciated. Additionally, because it is so small, it repeats frequently
which creates an awkward pattern. Using a detailed image like a
painting may not read well in the first place.

Heading font: Verdana; Text font: Chancery—the use of such standout
Text font can make large blocks of text more difficult to read. It also
makes the Heading font look boring.

Text colour: #FFFA41 (yellow); Heading text colour: #FF2616 (red),
Emphasised text colour: #44FF6A (green)—there is no coherence
between the colours used, both in relation to each other and in relation
to the background. The bright and vibrant colours can also be difficult
to read.
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There are waters blown by changing wirds %o laughter

Ard folt the Classics were not dead,
And it by the rich skies, all day. And af

To glimpse a Xaisd's reedy head,
Goat=foot pipirg low: ...
Dot thoso are things I o mot know.
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Day lceg and watch the C

A Classical Imagination
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Xan ac auque no n odio luctus ormare. In blandit, zeque non porstitor rutrum, metus ai pharetrs
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References
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Number of columns  Column layout
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Layout preview
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important text on your Page so it deserves
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column rows

Row 3
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References do not overuse space



Bad Example

by Charles Toliden-Gitlett

consectetur adipiscing elit. Proim sit amet leo non urma tristique fermentum.

Lorem ipsum dolor sit amet,

'The Old Vicarage, Grantchester' (The Poetry Society)

etoe yevolpnv ... would I were

In Grantchester, in Granichester!-

Some,

it may be, can got im touch

With Nature there, or Bazih, or such.

And clover modern men have scen

A Faun a-peepirg ne greer,

And felt the Classics were not dead,

To glimpse a Naiad's reedy head,

Or hear the Goat-foot piping low: ...
But these are things I do mot know, 10
I only Xnow that you may lie

Day long and watch the Cambridge sky,

I-..
A Classical Imagination Rupert Brooke (Keynes ¢.1914) 'The Dead' (Marsh 1918, p. 24) References
These hearta were woven of human  The Poetry Society, ""The Old
e h odio blandit #iniba joys and cares, Vicarage, Grantchester" by Rupert
Seng ENOROUS, DGR DIAECL  Souen Washed marvellously with Brooke (1912)', accessed 25 June

consectetur, lectus dui porttitor
fougiat s0m My
viverza consegquat lacus

sorzow, swift %o air 2018, http://poetrysociety.oxrg.uk/
The yoars had given them kindness.  poems/the-old-vicarage-
Dawn was theirs, grantchester

And sunset, and the colours

Marsh, E 1918, The Collected Poems
of Rupert Brocke, 2nd edn,
Sidgwick and Jackson, Londen.

of the ea
Those had seon movement, ard heard
ausic: known s

Aerean ir tortor mec
sapien condimentun

tincidui Quisque a neque
S condimentum, sollicit Slumber and waking: loved: Keyres, G ¢.1914, Ruper: Brocke,
. nisi sed, comsectetur gone proudly friended; photograph, Imperial War Muscum, Q
metus. Nam molestic ut Felt the quick stir of wonder; sat 91073, accessed 22 Jure 2018,
alen

htips://www.iwn.org.uk/collections
Toucked flowers and furs and  /yrem/object/205022519 (© IKM (O
cheeks. All this is ended. 71073))

nunc ut venenatis. Nulla
ut ercs sit amet arcu
haretza molestie ot nec
eros. Ut imperdie: turpis
ut af finibus, in cgestas
turpis vehicula. (Marsh
1918, p. xi)

There are waters blown by changing
winds to laughter

And lit by the
day. And after,

h akies, all

Nam ac augue non torior aligues 10

efficitur. Domec quis 1ibero mon Frost, with a gesture, stays
odio luctus ormare. In blandit, the waves dance

neque non porttitor rutrum, metus Ard wandering lovelirecas. Ee

mi pharetra risus, vitae leaves a white
pellentesque quam ai ot ligula. Urbroken glory, a gathered
Aerean non molestic lorem. radiance,
A widih, a shining poace, under
the might.
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Layout preview
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difficult to read and the image size is
constrained.
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Section 5: Banners

Examples

Advanced Mahara Skills

Acveaneced Maharea Skills

Getting to grips with the software

Background

Both of these banners use block colour backgrounds for clarity. It is essential to
make sure there is a strong contrast between the text and background. Both also
use a border to clearly define the banners and prevent the them from getting lost
in the page.

Colour

Try to use colours that compliment the rest of your page. A good rule of thumb is
to use no more than three colours for a page.

Text

The fonts are easily legible. The first banner uses Fredoka One. The second
banner uses Hussar Ecologiczy and Raleway Heavy. Using a combination of serif
and sans serif for heading and subheading can also look good, but be sure to
keep the rest of the banner simple.

10
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Examples (cont'd)

-—

Background

Both of these banners use images for backgrounds, but with different levels of
success. The first banner's image is simple and text can easily be overlaid. In the
second example the image is too busy and distracts from the text.

Colour

Black or white are usually the best colours using text over an image background.
As you can see in the second example, the blue text becomes lost in the blue
section of background making the banner difficult to read.

Text

The font in the first example is Julius Sans One. This is a good example of a more
unusual font. It would not be appropriate for a large body of text, but works well in
a banner. The font in the second banner in Carter One. It is also an unusual font,
but is perhaps too informal for an academic piece.

1"
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Section 6

Types of Media

Mahara has the ability to host images, video and audio. These all add new
possibilities for engaging visitors, but must be set up correctly in order to be
effective. For information on how to upload each kind of media, have a look at
the standard Mahara guide. The aim of this is guide to suggest some exciting
new ways in which to use media on the platform.

Images

Mahara allows users to create photo albums, which a view can flick through.
These albums only take up the same amount of space as one image on a
page. Be sure to check out Pexels for a huge collection of royalty free images.

Video

Using a video as the heading or introduction to your page or exhibition can be
an engaging way to draw in the viewer. To make a video the heading simply
'Insert Media' and select the top cell. For a clean look, do not give a
description and make sure the the cell is non-retractable. A description should
not be necessary if the video is providing an introduction.

If you are using Mahara to create an exhibition, it could be an exciting idea to
use video to provide a virtual tour guide. This could be done by adding a
retractable cell titled 'Virtual Guide' in a discreet place on each page. Within
this cell, insert a video with a brief analysis of each page or artefact.

Audio

Audio could also be used in this way, however, it may be better to make the
cell non-retraactable in this case, as the audio player is much smaller than the
video player.
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Section 8

1. You can create a 'secret URL' for your Mahara collection or page
which will link to the Mahara website:

a) When editing your Page, there is an option at the top called
'Shared page' next to next to an image of a lock. From here you can
allow your page to be shared with the public or with specific Mahara
users or groups.

b) Under the Portfolio tab, there is section titled 'Share by Me'. You
can now click on the globe icon next to your collection or page to
create a URL.

2. You can also export any of your collections or pages as HTML files.
This is only useful if you know how to use HTML to create a webpage:

a) Under the Portfolio tab, there is a section titled 'Export’. Select the
'Stand alond HTML website' option and then you can select which
pages and/or collection you wish to export. After you click '‘Generate
export’, a zip file will download with the HTML content for those pages.



